Peinluma sculptor and landscape designoer Suzanne Blaggi created this runnel of water
leaching to & monolith with a waterfall in the back yard of Lia Lond and Scott Kival in
Marshall, overdooking Taomales Bay. It's all part of a larger, striking contemporary garden
that features a min of sorfaces, textures, natural eolors and clovations,

Suzanne Biaggl calls
har designs sculptural
lanclscapes, sites
designed around hoer
reomilithic sculjitores,
Here, staps lead up to
a concrote deck at the
Limd-Khal home.

Art and nature live
In stately balance
at this home on

Tomales Bay
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ovond the banks of sliding
woors, hard surfoees gpeesd ol
o cwrwes o apeles ol tiny
-.||~|u.

Om n wintry morning, a mist swicls al
mast diaphanously over this back "gnr
dan' of stone and con- . 1
erbile, s Lo you e
SLN sess i soft foews e
ailvmry axpamae of Toma
liw Flay om the horlzon,

A shadow casts the del
ientely detniled oulline
oF i eypreas mlomg o bed
of crvsbiee] gtope, 1 pro
vithes the only hint of
plamt 1ifn immndintaly
vlathla in this smooth
landscape that seems sur
prisingly deferentinl {o
mnbuee degpile il ey
NI lj.ll:l!llll [} lr PrrEery

Thir stark Inndecape attracts notics Owymer Lio
without digtracting lrom (e yviews, Boll :llnl;s‘ld :e::'
natmee ol homnm artistry co-exist in Sm?-me
quist accord, a perfect balance for Lin Binggi,

Loemed o] Seott Kivial, solf deseribied

“farmora” — they tend a large olive

prove nearhy - with o denidedly modermn
TURN TO SCULPTED, PAGE Db
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SCULPTURE:

Landscapce

S¢en as organic
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ist acsthelie,

The pair commissioned Peta-
luma sculptor and landscape
designer Suzanne Binppi to
firame the spoce belween Lhsir
Lot sel vn g windy hillside
and the moody estuary bevond.
The result: a cunning mix of
aurfaces, textures, natural col
ors and elevations.

IV whal Biagyi calls her
sculptural landscapas, sltes ape
cifically designad arod heyr
monolithic sculptures.

In this case, Lhe focal point is
# fountain, twa split vertical
pillars presiding over a smooth
Wuestome stape. A purgle of wa
ter spills out of a cragey Loy,
down inle v nareew runnel of
gently undulating lHoguid.

“They're interdependent,”
said Biagei, wlhw hey wion mult-
ple awards of excellence for
her sculptural installations at
the San Franciseo Flower and

wrden Show, “IF vou plucioed
onat the seulplune, e sile
wottld Jose 1ls power,”

I3y the samea token, the sculp-
tre, she savs, is crafted specifi
cally for the site. A single pece
weould nel necessurily meve
euslly nto any envircnment;
the landscape is an integral
part of the art

Binpel's conlemporary aes-
thetic proved to be a perfect
mateh for their home  asin
e story modern building
wrapped eround @n nner
courtyard, with shed root and
cedar siding. The harme 15 fillad
with madernist treasires such
as A Nograchi table and o clas
sic Bertok i Chatr in
which Lund roclked her babies
nearly half & century ago.

Tt was desigmed for simplici
v by celebrated San Franciseo
srehilect Jim Jennings, whose
design philosnphy is 1o eon-
form with the “gromnetiries of
the landscape,

Land, mne sl 156, pnd Kevil, 8
Hetaluma-based attorney, did
not necessarily have an ulira
madern landseape in noind
when they first settled onto the
B-nere property just exsl of the
historic Marconi Wiralass Sia-
tion in Marshall about five
VEATS a0

“lo the beginning, 1 thought
I would just pot zeed our
there" Tund remembers “But
the quail were leee i
iy and ale them all, And
yiou couldn't mow next oo the
windows hecause stones wonld
kiclk up and hit e glioss ™

Then Lund unearthed a busi
v baed v

nage carl ahao o

years earlier gl the San Fran-
eisco Flower and Garden
Show. She remembarad Diaggi,
with her hlack hair and dark
eyes, "lneeling down by these
greal pillars” al the show,

The artizst, who began inoor-
porating seulpture with land
scape desipn 28 vears apo, sel
up her dradting Lable right on
sile.

“Twaonld do a drawing on pa-
per and then take oyeter shell
caleiwm and droaw it on the
provmd. And then I'd (ahe Ul
andd move I around on the
ground, go back and measure
it, and put ¥t hack on paper,”
she explains of the careful pro
cess S0 il was amwesns of
working from the siie, to the
paper to the site.”

Bul Blaggi alsoe sees cach
landscape ag organie, The de-
sign proceas doesn't and with
Pueprints and the arival of
the landscapa contractor and
backhoo.

As an artist, she continues to
shape the design throughoot
the installation proceass,

“When they starl Lo install il
FURLL CETL HE DR DR PRI
ties,” she says, "IF we just puall
this hack a little hit, or if we
just eliminate that step and do
Lhiis heere, il coudd be so much
mare interesting. This is pretty
much my philosophy with
aculpiure toa — 1o nat zet
Iorked in; to be available fior op
portunities "

What materialized was a se-
ries of terraces scored by hlue-
stomne pathways and contrasted
with sandy TerraPave, an ag-
pregale paving held together
with a non-peatrolenrm hasad
annlsion that allows it to re
tain its natural coloyr.

A trio of concrete benches ex-

tend out in a curve marking
the edpe of the landacape on
one side. On the other, the
pranite water feature stonds as
o dramalic nole ugainst the
bay,

Dther senlptural features are
incorporated A japmed gran
ite bench and a gmarly Cyvproess
log provide a place e sl and
ke 1n the entire estuary and
snug Marconi Cove,

Land said it's surprising
how protected this terrace is,
considering iC's projumity to
(R ETN

“You'd be shocked at how
many nights wea can sit right
onit there or on the steps, just
erjuying ourselves, 1S waron,
[1"s not windy, We just look out
at the warer, hava a martini.”

For the signalure waley [ea-
Lure, Biagg combed the stade
for just the right stone, a guest
that took her as far as Frasno.
She wanted the piece to he
white pranite and had to be oo
Lo, “T was looking for the
shape s Che stogne thal spolo:
Loy e — Lhal 1 wondd be s peod-
ing a lot of time with,”

Surprisingly, she found a
sbonwe she could bond wilh at
Wheeler damaroni Slone Fabri-
cation and Landscape Supply
in Santa Rosa. They provided
the equipment, she studied the
stone and directed each ent

Biagei and Lund spenl hours
finding the pertect placement
for the piece, not omly to fil in
harmony with the desipn, but
to have the dual purpose of
blucking the headlights of cars
coming arcund the curve an
the highway helow.
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Suzanne Biaggi's
sculptural
landscapes are
spedfically
designed arcund
her monolithic
sculptures, such as
the fountain pillar,
right, at the
Marshall home.

The plantings within the
hard palette are spare, con-
fined 1o agaves and aloes, suc-
culents adapted to survive in
exlreme climates with minimal
care.

“T have a whole (olive) or-
chard" to tend to, Lund langhs
“l ean’t be fussing down heee,”

Tand haz all but ceded the
rest of her property to the hun-
ey deer, althouph she has
plivaled some prasses like Cali
torma [esluca m lerra colla
pots and hopes to do more culdli-
vation later o the side of the
house or within the profectad
vounfines of oy cowrtyard

Bt ghe finds a certam seren-
ity in the spare sculptural
planes of her back vard

“It doesn’t intrude on the wa-
ter and the view." she says,
“The birds cose and (ale a
bBath in the fountain, 19 just
vary pensive and peacetul.”
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